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IDEA TO IMAGE: PREPARATORY STUDIES FROM THE RENAISSANCE TO IMPRESSIONISM 

Idea to Image: Preparatory Studies from the Renaissance to Impressionism, 
an educational exhibition on view free in the prints and drawings galleries of The 
Cleveland Museum of Art from February 19 through March 23, examines the methods 
used by artists from the fifteenth through nineteenth centuries to develop and 
refine images. Included in the forty-three works on view are sketches, compositional 
drawings, six studies in oil, and two etchings. Forty artists are represented, 
including Federico Barocci, Fra Bartolommeo, Thomas Couture, John Singleton Copley, 
Edgar Degas, Albrecht DUrer, Filippino Lippi, Jean Francois Millet, Camille Pissarro, 
Pierre Paul Prud^hon, Rembrandt, Peter Paul Rubens, and Giovanni Battista Tiepolo. 

Prior to this century drawings were generally by-products of the creative 
process. Artists drew to learn and practice, to develop an inventory of views and 
designs, and as a step in the planning and execution of a painting. From the 
Renaissance to the end of the nineteenth century, and the advent of more spontaneous 
styles of painting, drawing remained the basis of art, both in the development of 
an individual’s artistic skills and the creation of a finished painting. 

Idea to Image explores the preparatory study in its broadest sense. Mark 
Johnson, organizer of the exhibition and an instructor at The Cleveland Museum of 
Art, has divided the exhibition into three major categories in an effort to explain 
the training and preparatory process used by five centuries of artists. 

First there are the academic drawings that are a result of the training or 
instructional process. For a student these drawings were preparatory to his becoming 
a painter. He would begin by copying other drawings, engravings, and paintings. 

Next he would copy ancient statues or casts of works regarded as classics, and finally 
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the successful student would begin drawing from nature, primarily the nude human 
figure . 

The second category consists of drawings that were preparatory studies for the 
creation of specific paintings. This process usually began with a summary sketch 
indicating basic composition. Detail drawings, in which the artist drew and developed 
various sections of the painting, would follow. These would then be fused with the 
initial sketch or sketches to form a compositional study--the drawing which served 
as the basis for the final painted image. 

The third type of work in the exhibition is the oil sketch or preliminary 
painting. The oil sketch allowed the artist to think in oil. It gave him a chance 
to experiment, to refine, and to exploit the possibilities of the oil medium before 
committing himself to the final composition. Frequently a study of a section of a 
painting or an individual figure, the oil sketch was usually the last image made 
before the finished work. 

Two of the preparatory drawings in the exhibition are accompanied by photo 
reproductions of the finished paintings --Bernardo Strozzi’s Minerva and Thomas Eakins* 
Biglin Brothers Turning the Stake . This gives the viewer an opportunity to see for 
himself the relationship between preparatory drawing and finished painting. Both 
these paintings can be seen in The Cleveland Museum of Art’s galleries. The exhibition 
catalog written by Mr. Johnson reproduces all the works in the exhibition and any known 
paintings for which they were preparatory studies. 

Free gallery talks will be given by Mr. Johnson in the exhibition on Wednesday, 
February 27, and Sunday, March 2, at 1:30 pm. A series of free lectures on Idea to Image 
will be given by Mr. Johnson on three consecutive Wednesdays, beginning February 20, at 
2:15 pm. Mr. Johnson has also prepared a slide tape about the exhibition which will run 
in the Museum’s audio/visual center during the exhibition. 

For additional information or photographs, please contact the Public Relations Office, 

The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


